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There wi ll be two 10-minute intermissions. 
Welcome from the Director of the Opera Institute and Romeo et Juliette 
The practice of ritual seems to be a fundamental necessity of human experience. 
Reenactments of theatrical and musica l performance join religious ceremony as 
powerful expressions of human ritual. We congregate again and again to hear, 
repeat, t rans late, and reinterpret the words and sounds of our religious discipli r 
to hear great orchestral and choral works, and to watch and listen to our favorit 
plays, operas and even sing-along "cult" movies . 
Passionate controversies arise over how these rituals are presented. Consider 
the fervor created over replacing the Latin Mass with modern language and folk 
music, or the outrage expressed in the press and by some in the audience at the 
Metropolitan Opera last season, when Tasca did not repeat the expected ritual 
of "placing candlesticks on the floor in the form of the cross" follow ing Scarpia 's 
murder. 
We use our rituals in many ways - to remember, and reinterpret our own passages 
in life, to add contrast and definition to the present, to experience ourselves as 
part of a larger consciousness, as community. Certainly we eagerly anticipate and 
are excited by new art and new experiences, but we love to return to see and hear, 
again and again, that which we know or thought we knew. 
What is the appeal of William Shakespeare's great t ragedy Romeo and Juliet? It 
has been used as inspiration for ballet, orchestral overtures and suites, as musical 
theater, and of course as opera. It has been realized in movie production design 
and on the stage in every time period imaginable. 
Perhaps we long to return to an innocence expressed in the love of these two 
adolescents, or painfully see our own willful or egotistical choices, which have led 
to tragic consequences. Perhaps we recall our own feuding family, or reso nate 
with the image of a fateful world in which human beings seem destined to destroy 
each other. 
For our particular reenactment of Gounod 's moving ritual , we hope to share a 
fresh look at a timeless story- simple, honest, beautiful , tragic, and human. Our 
designers have created a production which in its ambiguous time period, allows 
us to move across any setting and any time. Through the honesty and talents < 
our fresh young singers and orchestra, we aim to be true to Gounod's magnifice 
score and to Barbier and Carre's adaptation of Shakespeare, and offer wi th it the 
hope that through our lens, a new audience will be moved by its liturgy of lessons. 
Sharon Daniels 
Director, Opera Institute and Opera Programs 
Stage Director, Romeo et Juliette 
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CAST Thursday I Saturday Friday I Sunday 
Juliette Chelsea Basler Ruth Hartt 
Romeo John Irvin Clayton Hill ey 
Tybal t Martin Bakari Jeffrey Taveras 
Mercutio Christiaan Smith-Kotlarek Jonathan Cole 
Capulet Adam Cannedy Lu Zang 
Stepha no Rachel Hauge Amanda Tarver 
Frere Laurent Heath Sorensen Adrian Smith 
Gertrude Amy Oraftik Amy Oraftik 
Benvol io John Stanton John Stanton 
Paris Tom Curry Tom Curry 
Gregorio Edward Cleary Edward Cleary 
Le Du e James Demler James Demler 
GUESTS OF THE CAPULETS 
RELATIVES AND RETAINERS OF THE CAPULETS AND MONTAGUES 
Emily Baker, Chr istopher Barberesi , Virginia Barney, Melanie Burbules, 
Emil y Crockett *, James Dargan, Tara Deieso, Kirsti Esch, Sad ie Gregg*, 
Emil y Harmon, Suzanne Karpov, Justin Ken ney, Ky le Lanning, Lea Madda, 
Chr istopher Maher, Shannon Miller, Omar Najmi, Emily M. Neuberger, 
Jeanne Salje, John Slack, Dan Su lli van *, Katrina Tammoro, Andres Truji llo, 
Anna Woodbury 
*Pro logue chorus 
COVERS 
Stephano: Amy Orafti k 
Tybalt: Omar Najmi 
Special thanks to ... 
Guest Faculty Artist, James Demler 
Boston Univers ity Marsh Chapel 
Goodspeed Musicals Costume Rentals 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin, Conductor 
Violin I 
Em ily Stewart, concertmaster 
Oksana Gorokhovskiy 
Eun Gee Ahn 
Brianna Fi sch ler 
Kathryn Koch 
Kendra Lenz 
A lexandra Labinska 
Kate Outterbridge 
Violin II 
Yu -Wen Chen, principal 
Hannah Choi 
Konstantin Rybakov 
Taichi Fukumura 
Grace Rhee 
Che lsea Murphy 
Eun Jung Lee 
Min Jung Noh 
Viola 
Laura Manko, principal 
Yingchen Tu 
Anna Griffis 
Ka itlin Springer 
Dahm Huh 
Cello 
Gracie Keith, principal 
Kenda ll Ramseur 
Stephen Marotto 
Bo-Min Son 
Peter Lev ine 
Bass 
Nathaniel Mart in, principal 
Christian Gray 
A lexander Edelmann 
Organ 
Justin T. Blackwell 
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Flute 
Kristyn Morey 
Ted Anton (a/so piccolo) 
Oboe 
Rui Liu 
Alic ia Maloney (a/so English Hom) 
Clarinet 
Christian Teiber 
Ismai l Akm uradov 
Bassoon 
Rachel Juszczak 
Devon Nelson 
Horn 
Kristen Sienkiewicz 
Melissa Lund 
You ng Kim 
Sheng-Chieh Wang 
Trumpet 
Chri stopher Belluscio 
Pat Bergerson 
Trombone 
Martin Wittenberg 
K.C. Co llins 
Bass Trombone 
Travis Dobson 
Tuba 
Andres Trujill o 
Harp 
Greta Asge irsson 
Timpani 
Ky le Brightwell 
Percussion 
Matthew McDona ld 
Kirk Etheridge 
Manager 
Anna Griffis 
Assistant Conductor 
Tiffany Chang 
SYNOPSIS 
PROLOGUE: A chorus relates the tragic consequences of the ancient feud between the 
Capu lets and the Montagues 
ACT I Capulet's Palace: A masked ball. As guests arrive, Ju liet's cousin Tybalt, encourages 
ount Paris to consider her for a bride. Capu let presents his daughter to the guests, who in 
urn extol her beauty. The ecstatic Ju liet calls attention to the music and joins the dance, 
leading the crowd to the adjoining room. Romeo and his fel low Montagues, who have come 
to the party uninvited, f ind a chance to speak alone. Romeo tel ls of an ominous dream 
he had the previous night. Mercutio attempts to cajo le him out of his me lancho ly with a 
song about Queen Mab, the t iny fairy queen of dreams. As they start return to the party, 
Romeo and Juliet catch sight of each other. Ju liet, anxious to rejo in the party, admonishes 
Gertrude's old-fashioned ideas about marriage and begs her to allow her the intoxicat-
ing freedom of youth while she can. Romeo overhears her, and, finding a way to approach 
her, apologizes fo r his boldness as he takes her hand. Tybalt enters, and Romeo and Juliet 
discover each other's real ident ity. Romeo leaves abruptly. The outraged Tybalt alerts the 
househo ld that a Montague intruder is at the party, and Romeo and Juliet, each alone, ex-
press their devastation over the impossible situation . Capu let averts a brawl by restra ining 
Tybalt and ordering everyone to cont inue reveling. 
ACT II Capulet's Garden inside the castle. Romeo, who has hidden in the cast le, finds himself 
in t he garden, hoping to catch sight of Jul iet. He avoids his own group of friends who cal l 
for him, and instead revels in the beauty of the night and the thought of seeing Jul iet. Juliet 
wa lks out on her ba lcony, lamenting her attraction for an enemy of the family. Romeo ap-
pears saying that he will denounce his own name, of which he is ashamed. The two express 
their love, but are interrupted by Capulets searching for a Montague they believe to be 
inside the wa lls. Gertrude joins them and urges Ju liet to return to her room. As Romeo 
starts to leave Juliet ca lls to Romeo saying that if he truly loves her and desires her hand in 
marriage, he must send a message early tomorrow and she wi ll meet him. They say a tender 
good night. 
Intermission 
ACT Ill Scene 1 Chapel of Friar Laurence, the next morning. Romeo appea rs at daybreak to ask 
fo r Frere Laurent's blessing, fo llowed by Ju liet and Gertrude. The priest agrees to marry the 
young lovers, in the hope that their union wil l end the feud between their fami lies, but they 
must keep their marriage secret and separate until night. 
Scene 2 Outside Capulet's Castle late that same morning. Stepha no, a young Montague, sings 
a mocking serenade, hoping to rouse the Capu lets. He provokes a fight with Gregorio and 
ther Capulets. M ercut io rushes in to protect Stepha no and is chall enged by Tybal t. Romeo 
ries to break up the fight, and Tybal t taunts him with insults. Wher~ Romeo refuses to fight, 
Mercutio defends the Montague's honor by engaging Tybalt himself. Mercutio is ki lled and 
the enraged Romeo attacks and ki lls Tybalt. The Duke of Verona is called in, and the crowd's 
call for justice leads him to banish ~omeo from the city forever. 
Intermission 
ACT IV Juliet 's bedroom at dawn the next day. The newlyweds exchange words of forgive-
ness and love before Romeo reluctantl y leaves for ex ile. Capu let and Friar Laurence greet 
Ju liet w ith news that she is to wed Paris that very day. Capulet leaves and Friar Laurence 
gives Ju liet a sleeping potion that wi ll put her in a deep stupor, making her appear dead for 
a day. He promises that she will awake with Romeo beside her. Ju liet drinks the pot ion, and 
starts to be dressed for the wedding. When Capulet and the others arrive to lead her to the 
ceremony, she collapses. 
ACT V The Tomb of the Capulets. Romeo has rushed to t he tomb, having learned that Ju liet is 
dead. As his eyes adjust to the dim light, he approaches her body. Once at her side, he bids 
his tender and desperate farewells, and ingests fatal poison. As he falters, he hears the voice 
of Ju liet, who is slowly awakening. Full of renewed hope, they dream of their future together, 
but Romeo soon collapses. As he explai ns what he has done, she too tries to swa llow his 
poison. Realizing tha t the vial is empty, she finds his dagger and stabs herself. The lovers die 
praying fo r God's fo rgiveness, finally together in death. 
5 
DESIGN & PRODUCTION TEAMS 
Production Manager: Todd W ill iams* 
Production Stage Manager: Mark A. Stys 
Assistant Stage Manager: Kevin Sch lagle 
Production Assistant: Kay Ia Prata 
Technical Director: Dan Ramirez* 
Associate Technical Director: Adam Godbout* 
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Assistant Technical Director/Purchaser: Dan Olesky* 
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Charge Scenic Artist: Kristin Krausse* 
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ARTISTIC TEAM BIOGRAPHIES 
Sharon Daniels, Director of The Opera Institute and Opera Programs, Associate Professor of 
Music, developed the existing professional training curriculum, and serves as stage director 
and instructor of voice. She enjoyed a 25 year operatic career, singing principal soprano roles 
from the standard repertoire and also specia lizing in American heroines such as the title ro les 
in Moore's The Ballad of Baby Doe, Floyd's Susannah (NYCity Opera), and Titus' Rosina (pre-
miere); Pat Nixon in Adam's Nixon in China (The Next Wave Fest ival in New York); Cur ly's Wife 
in Floyd's Of Mice and Men (Houston Grand Opera at the Kennedy Center); Pauline L'A IIemande 
in Susa's Black River (Opera Theatre Saint Louis); Rosa bella in The Most Happy Fe/la (Broadway 
and PBS Great Performances). At BU she has directed Street Scene, A Month in the Country, The 
Marriage of Figaro, The Mother of Us All, The Merry Wives of Windsor, A Midsummer Night 's Dream, 
Albert Herring, La clemenza di Tito, ldomeneo, Die Fledermaus, Dialogues of the Carmelites, Le nozze 
di Figaro, Don Pasquale, La finta giardiniera, II barbiere di Siviglia, La boheme, Lucia di Lammermoor, 
Susannah, and this performance of Romeo et Juliette. She directed The Ballad of Baby Doe at 
Boston Lyric Opera and the Lyric Opera of Kansas City, served on the NEA as funding panelist 
for new works, and serves on the Singer Training Forum for Opera America. 
William Lumpkin, Associate Professor of Music, is the Music Director and Conductor of 
the Opera Institute at Boston University where he conducts Opera and Chamber Orchestra 
performances. He has conducted BLO productions of Cos{ fan tutte and Dove's Flight and 
conducted the premiere of Flight and Hansel and Grete/ with Opera Theatre of St. Louis. In 2002 
Lumpkin led performances of Philip Glass' Ga/i/eo Galilei as part of the Brooklyn Academy of 
Music's New Wave Festival. Mr. Lumpkin was Assistant to the Music Director at Opera Theatre 
of Saint Louis where he made his compa ny debut conducting performances of La boheme, 
followed by Magic Flute and Lucia di Lammermoor. He has appeared as guest conductor at 
Indiana University and Univers ity of Ill inois at Urbana-Champaign. Other professiona l cred its 
include Boston Lyric Opera, Aspen Opera Theatre Center, Chicago Opera Theater, and t he Los 
Angeles Opera. Mr. Lu mpkin holds a BM from the Eastman School of Music and a D.M.A. in 
Col laborative Piano from the University of Southern California. 
Jeffrey Stevens, Lecturer of Music, is Repertory Coach for the Opera Institute and Music 
Director of Opera Workshop. He has been an active voca l coach and accompan ist in the 
Boston area for over 30 yea rs. Twice a recipient of a Boston Symphony Orchestra Tanglewood 
Fellowship in vocal accompanying, Mr. Stevens has worked for the Central City Opera 
Association (Colorado), the Wolf Trap Opera Company (Washington, D.C.), and Boston Lyric 
Opera. In the fie ld of opera pedagogy he has been a vocal coach for the Opera Department 
of the Boston and New England Conservatories, Associate Music Director of the Boston 
Conservatory Opera Studio, Director of Opera at the Southeastern Music Center in Columbus, 
Georgia, and Music Director for the Opera Lab in Boston. He has also served as an adjudicator 
for the M.E.N.C. Regional Piano Competition, the N.A.T.S. Song Festival, and for the Peter Elvins 
Vocal Competition of the Powers M).Jsic School. 
Allison Voth is an Associate Professor of Music at Boston University and Principal Coach at 
BU's Opera Institute. A well-known coach with a specialty in diction, she has worked with such 
companies and fest ivals as Boston Lyric Opera, Opera Boston, Chautauqua Opera, Opera North, 
Opera Unlimited, The Florence Voice Seminar and the Athens Music Fest iva l. Also a recognized 
supertitlist, her titles have been used countrywide, including at Washington Opera, the Chicago 
Symphony, and internationally at the Barb icon Festival in London . As a spec ial ist in the music of 
Paul Bowles, in 1992 she produced and performed in a mult i-media performance piece entit led 
Paul Bowles: One Man, Two Voices at Merkin Hall in New York and in 1995 she premiered a set of 
piano preludes in the EOS Ensemble's Bowles Festiva l. Ms. Voth is also the Music Director of 
the Cantata Singers Chambers Series and can be heard on CRI recordings. 
Baritone James Demler (Le Due) is an Assistant Professor of Music at Boston University who 
first gained international attention at Houston Grand Opera, where he appeared as Guglielmo in 
Cos{ fan tutte and Peter in Hansel and Gretel. He has since performed in more than 25 operas, as 
well as numerous oratorios and concert works with com panies across the United States and 
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Canada, includ ing his Carnegie Hall debut with the Opera Orchestra of New York in Boie ldieu's 
La Dame Blanche. M r. Demler has previous ly served on the facu lt ies of the Crane Schoo l of 
Music at SUNY Potsdam, and at Connect icut College and Princeton University. For the past 
five summers he has been a facu lty member of the Berkshire Choral Festival in Sheffi eld, 
Massachusetts. BM, University of New Mexico; MM, Un ivers ity of Arizona; Performer's 
Certificate, Eastman School of Music. 
Judith Chaffee (Choreographer) is Associate Professor, head of movement for the Boston 
University School of Theatre and Opera Institute. As a choreographer, dancer, and director, she 
has created work for Opera Boston, North Shore Music Theatre, LA Shakespeare Company, 
Huntington Theatre Company, SpeakEasy, Boston Playwrights' Theatre, and most recent ly with 
Troy Siebels at the new Hanover Theatre in Worcester. She is a member of the Vil lage Theatre 
Project, a compa ny of professional actors and designers in Boston, and has taught movement 
in London, Amsterdam, Denmark, South Korea, Latvia, and Germany. She recently released 
two DVDs on period movement fo r actors and maintains an informat ion webs ite on Com media 
de ii 'Arte at www.commedia-dell-arte.com. 
Tiffany Chang (Assistant Conductor) graduated from Oberlin Conservatory in 2009 and holds 
degrees in music education, ce ll o performance, composition, and music theory. Ms. Chang was 
the Music Director of the Oberlin Col lege Symphony and has conducted the Bohuslav Martinu 
Philharmon ic, Astoria Symphony, Northern Ohio Youth Orchestras, and orchestras at Boston 
University and Oberlin Conservatory. She participated in the 2010 Internationa l Conducting 
Festival and Workshop, 2010 NYC International Conducting Workshop, and 2008 Taipei 
International Chora l Festival. Ms. Chang stud ied orchestra l cond uct ing with David Hoose, John 
Page, Bridget-M ichae le Re isch I, and Amy Chang. She has been awarded the Phi Kappa Lambda 
Prize for M usicianship, Theodore Presser Scho larship, and Ernest Hatch Wilkins Memorial 
Prize. Ms. Chang is pursuing a Doctor of Musica l Arts degree in orchestra l conducting under 
the guidance of David Hoose. 
Christopher Dills (Scen ic Designer) is a second year graduate student seeking his M FA in 
scenic design. He hails from Georgia where he received his BFA in technica l th eatre from 
Columbus State University. Recent design credits include Hedda Gabler and The Underpants (BU 
School of Theatre), Macbeth and Taming of the Shrew ( Interlochen Shakespeare Festival), and 
Mousetrap (Button Theatre). www.christopherdi l ls.com 
Oshin Gregorian (Assistant Stage Director) is the Manager for the Boston University Opera 
Institute. Previous positions include Director of Operations with the ProArte Chamber 
Orchestra, and Genera l Manager for Collage New Music. Mr. Gregorian holds a BM from 
Boston University, an MM from Manhattan Schoo l of Mus ic, and is a graduate of the Opera ~ 
Institute with honors. With the Opera Institute he has been heard as Mercutio in Romeo 
et Juliette, Malatesta in Don Pasquale, Demetrius in A Midsummer Night's Dream, II Podesta 
in La finta Giardiniera, and Junius in The Rape of Lucretia among others. He has performed 
in numerous concerts and oratorio works with ensembles such as the Tanglewood Festiva l 
Chorus/Boston Symphony Orchestra, The Newburyport Chora l Society, and Boston Youth 
Symphony, among others. Mr. Gregorian made his Carnegie Hall debut in 2005 under the 
auspices of Musica l Armenia. 
Jennifer Hebner (Costume Design) is in her second year with the graduate costume design 
program at Boston University. Since moving to Boston she designed Merrily We Roll Along in 
addition to assisting on Opera Boston's Fidelia, BU's Radium Girls and several other smal ler 
projects. She has also designed in New Orleans and Seatt le. She wou ld like to give thanks to 
her fe ll ow designers, the singers and her production team with an extra special thanks to Jen 
Bennett for making the show possible. 
Adam Mclean (Fight Choreographer) BA, Thomas More Co llege; MFA, Virginia 
Commonwealth Univers ity; Certified Teacher, Society of American Fight Directors. Taught and 
performed at the Sibiu Internationa l Theatre Festi va l in Sibiu, Romania. Staging Director of 
opera, Metro West Opera (Dido and Aeneas and The Magic Flute) . Fight choreography and 
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consulting for numerous productions at professional theaters, colleges, and high schools in the 
Northeast, including American Repertory Theatre (Donnie Oarko), Actors ' Shakespeare Project 
(Titus Andronicus), Shakespeare Now! (Macbeth, Julius Ceasar), Boston Playwrights' Theatre 
(Little Black Dress) and the Nora Theatre (the Caretaker) . Taught at Florida State University 
as Visit ing Assistant Professor of Theatre (Acting and Stage Combat), Emerson Col lege 
(Movement and Acting), Opera Institute (Stage Combat) and Boston Arts Academy (Theatre 
and Movement). Recording musician and composer. Continues studies of Michael Chekov 
technique with the Michael Chekhov Association. 
Aaron Sherkow (Lighting Design) is finishing his MFA in Light ing Design this semester. He has 
been the Assistant Lighting Director at Boston Lyric Opera and Boston Ba llet for a number of 
shows this season including The Emperor of Atlantis and Agrippina. Previous designs include 
Radium Girls, Merrily We Roll Along and Road to Mecca. Romeo et Juliette has been an exciting 
production to design as a culmination of his time at Boston University. 
Mark A. Stys (Stage Manager) wi ll be graduating th is spring with a Bachelor of Fine Arts in 
Stage Management. His professional credits include: National Tours: West Side Story, Pittsburgh 
CLO: Oliver1, Miss Saigon, Curtains, The Producers, Hairspray, The Student Prince. Steppenwolf 
Theatre: Ski Dubai. Sesame Workshop: The Electric Company. Huntington Theatre: Pirates!, A Civil 
War Christmas, Vengeance is the Lord's. A.R.T: A Winter's Tale. BU Opera Institute credits: The 
Man Who Mistook His Wife for a Hat, Cosi fan tutti, Yermo. This summer Mark will be Assistant 
Stage Managing four musicals at The Lyric Theatre of Oklahoma. 
CAST BIOGRAPHIES 
Tenor Martin Bakari (Tybalt) is a second-year member of the Opera Institute where he has 
performed leading and supporting ro les in Romeo et Juliette, The Postman Always Rings Twice, 
The Wind Remains, Cosi fan tutte, Lucrezia, Lucia di Lammermoor, La tragedie de Carmen, and 
Therese Raquin . Other recent performances include Elijah at Symphony Hall, Paukenmesse at Old 
South Church, a solo concert with the Salem Phi lharmonic Orchestra, Ariadne auf Naxos and 
Harbison's Full Moon in March at Tanglewood, and Carmen as a studio artist at Opera North. 
He will return to Tanglewood th is summer as a second-yea r fellow. Martin won second prize 
in the 2010 Pa lm Beach Opera Competition and the Audience Choice and Bellini awards in the 
2011 Orpheus National Voca l Competion. A 2009 BU graduate, he holds a bachelor's degree in 
music educat ion. Martin is a student of James Demler and a native of Ye llow Springs, Oh io. 
Chelsea Basler, soprano, (Juliette) is original ly from San Diego, CA. Chelsea is currently in 
her second year as a member of the Boston Un iversity Opera Institute, where she recently 
performed Cora in The Postman Always Rings Twice, Yerma in the Fall Fringe production of Yermo 
by Pau l Bowles. Past credits at Boston University include Susannah in Susannah, Fiord il igi in 
Cosi fan tutte, Antigone in Antigone, 'Girl ' in Trouble in Tahiti, and Suzanne Michaud in Therese 
Raquin . Chelsea attended the New ·England Conservatory, where she completed a bachelor's of 
music degree in voca l performance with a concentration in education, and was also involved in 
the NEC Light Opera Company and has sung many roles ranging from Lola in Gallantry to Lilly 
in The Secret Garden. She received a Master of Music degree in vocal performance at BU. Ms. 
Basler was heard this past summer at the Ohio Light Opera Company singing Sylva in Gypsy 
Princess and Marsh ina in Kismet. Chelsea studies with Jerrold Pope. 
Baritone Adam Cannedy (Capulet) is from Marietta, Georgia. He is completing his second year 
at the Opera Institute where he studies with Penelope Bitzas. While at the Opera Institute, 
Adam has appeared as Frank in The Postman Always Rings Twice, Olin Blitch in Susannah, Don 
Alfonso in Cosi fan tutte, and Chucho in Balcom's Lucrezia. Last fall , Adam made his European 
debut as The Ba llad Singer in Richard Wargo's Winners at Wexford Festival Opera in Wexford, 
Ireland. He has also appeared professionally with compan ies including Opera Theatre of Saint 
Louis, Central City Opera, Atlanta Opera, Opera North, and Tanglewood Music Center. Most 
recent ly, Adam made his debut with New York City Opera as Rooster W ild Thing in Oliver 
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Knussen's Where the Wild Things Are. This summer he will sing with Opera Tampa in a 
workshop of Of Mice and Men with composer Carlisle Floyd and will sing Schumann's 
Dichterliebe at Lake George in July. 
Baritone Edward Cleary (Gregorio) of Brockton, Massachusetts, is a senior in the School of 
Music at Boston University. Edward 's opera performances while at BU have consisted of the 
ro les of Gregorio Romeo et Juliette, Cop The Postman Always Rings Twice, Fourth Man Yermo, The 
Notary Gianni Schicchi, and as cover for Elder Mcl ean Susannah. He has performed in scenes as 
Le Podesta! Le Docteur Miracle, Guglielmo Cos/ fan tutte, Bel core L'e/isir d'amore, and Marcel lo 
La boheme. He has also been seen in the ensembles of Lucia di Lammermoor, Susannah, and 
Yermo. During his studies, Edward has been in masterclass with Phyl lis Curtin, Ronan Tynan, 
Betty Bullock, and Claude Corbeil. This past fall , Edward was honored to receive the School of 
Music's Ella lou Dim mock Award . After graduation, Edward will continue pursuing study with 
his current teacher and mentor, Maria Spacagna. 
Jonathan Cole, baritone,(Mercutio) is from Dallas, Texas and is currently a first year Opera 
Institute member. Upcoming engagements inc lude El Danca·lre (Carmen) and Monsieur 
Presto (Les momme//es de Tiresios),both with Centra l City Opera. Prior ro les performed include 
Guglielmo (Cos/ fan tutte), Laurent ( Therese Raquin), Elder Mclean (Susannah), Herr Fluth 
(Die /ustigen Weiber von Windsor) , Bob (Old Maid and the Thief) , Ben (The Telephone) , and 
The Pirate King (The Pirates of Penzance) . Last summer, Jonathan taught private vo ice at the 
Boston University Tanglewood Institute, and he has achieved first and second place honors at 
compet itions such as the Crescendo M usic Awards and the national M.T.N.A. competition . 
He has sung professiona lly in the Boston area with organizations such as the Boston Youth 
Symphony and the Newburyport Choral Society. Jonathan holds a master's degree in voice from 
Boston University and a bachelor of music from Baylor University. He is a student of Penelope 
Bitzas. 
Baritone Tom Curry (Paris) is a junior from East Islip, NY. This season he was a fina list for 
Music Academy of the West; debuted with Arte Lyrica (Cambridge); bass soloist in Messiah 
and Faure's Requiem in Belmont, MA with the Musica Sacra Orchestra and Chorus; baritone 
soloist in Serenade ta Music by Ralph Vaughan Wi ll iams with the Rl Civic Chorale and 
Orchestra; winner of the Col legiate Voca l Solo Competition with the Rl Civic Chora le and 
Orchestra; and semi-finalist in the Orpheus Music Competition. Tom's operatic work incl udes 
V.O.I.C.Experience (summer 2010), where he was selected to perform on the concert Sherril l 
M ilnes and Friends as we ll as work with Mr. Milnes in a pub lic Master Class. This summer, Tom 
will be the Baritone Studio Artist at Opera Saratoga. Tom is a student of Maria Spacagna. 
Ruth Hartt (Juliette) wi ll cover the role of Donna Elvira (Don Giovanni) as a Gerdine Young 
Art ist at Opera Theatre of St. Louis this summer. Opera roles performed include Lauretta 
(Gianni Schicchi), Clorinda (La Cenerento/o), Celidora (L'oca del Coiro), Angelica (Suor Angelica), 
and Elsie Maynard (Yeomen of the Guard). Ruth has been a featured soloist with the Boston 
Boys' Chorus, the Newburyport Chorale Society, the Concord Chorus, The Bostonians, and the 
Masterworks Chorale. Awards include 1st place, 2010 Boston Classical Singer Competit ion; 
fina list, 2010 Career Bridges, Connecticut Opera Gui ld, and Peter Elvins competitions; 
semifinalist, 2010 Jensen Foundation, Lucia A lbanese-Puccini, and Irma Cooper compet it ions; 
1st place, 2008 Maine NATS Competition; and PORT opera Young Art ist Program. Ruth is a 2nd 
year masters student at Boston University, where she studies with Penelope Bitzas. Ruth has 
been se lected to attend the Boston University Opera Inst itute for the fa ll of 2011 . 
Rachel Hauge, (Stephana) from Corval lis, Oregon is in her second year with the Opera Inst itute. 
As a winner of the Opera Foundation Scholarship Competition, Ms. Hauge wi ll join Deutsche 
Oper Berlin for the 2011-12 season. Most recent ly Ms. Hauge sang the ro le of Erika in the Boston 
University Symphony Orchestra's concert performance of Barber's Vanessa with Lauren Flanigan 
in the tit le ro le. This past summer Ms. Hauge was a young artist with PortOpera singing the ro le 
of the Sandman and covering the ro le of Hansel in Honse/ and Grete/ under the direct ion of Dona 
D. Vaughn and Israel Gursky. Recent performances at BU include the tit le role in the Boston 
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premiere of W illiam Balcom's Lucrezia, Dora bella in Cosi fan tutte and Mrs. Mclean in Susannah. 
Last spring Ms. Hauge made her Symphony Hall debut performing Brahms's A/to Rhapsody w ith 
the Boston University Symphony Orchestra. Ms. Hauge is a student of Penelope Bitzas. 
Tenor Clay Hilley (Romeo) is enjoying his second year in the Opera Institu te, where he was 
most recently seen as Nick in The Postman Always Rings Twice . Last year at t he Opera Institute 
he performed Rinuccio in Gianni Schicchi, and Sam Polk in Susannah. He has performed the role 
of B. F. Pinkerton in Madama Butterfly (Central City Opera Family Performance), and the ro les of 
Larry and Matt in The Face on the Barroom Floor. In the Summer of 2009, he debuted at Central 
City Opera in the role of Edgard a in Lucia di Lammermoor. In September of 2010, he appeared 
as Anato l in BU 's concert performance of Vanessa. Clay recent ly returned from Indianapo li s 
Opera, where he appeared as Don Jose in La tragedie de Carmen. Thi s summer he travels to the 
Opera Theatre of St. Louis, to cover the ro le of Molqi in John Adams's The Death of Klinghoffer. 
Penelope Bitzas is his teacher. 
Tenor John Irvin (Romeo) is finishing his f irst year at the Opera Institute and is a student 
of Sharon Daniels. His operatic highlights at BU include. Nick (Pau lus' The Postman Always 
Rings Twice) and Victor (Bowles's Yermo) . Last fall , John covered the ro le of Anato l (Barber's 
Vanessa). Past operatic roles include Don Jose (Bizet's Carmen), B. F. Pinkerton (Puccini's 
Madama Butterfly), King Kaspa r (Menott i's Amah/ and the Night Visitors) and L'aumonier 
(Poulenc's Dialogues of the Carmelites). John is a 2011 New England Regional Fina list for the 
Metropo litan Opera Nationa l Counci l Aud itions and earned 2nd place in the 6th annua l 
Peter Elvins Voca l Competition. This summer, John wi ll participate in the Sa nta Fe Opera 
Appre nticeship Program where he wi ll cover roles in Puccini's La boheme and Menotti's The Last 
Savage. John will also be recognized as a Boston Lyric Opera Emerging Artist and looks forward 
to performing the role of Malcolm in their fa ll production of Verd i's Macbeth. 
Mezzo-soprano Amy Oraftik, (Gert rude) is a second year masters student at Boston 
University. Past cred its with Boston University include the tit le ro le in Wi liam Balcom's Lucrezia, 
Dorabella (cover) in Cosi fan tutte, Baroness in Vanessa, Zita in Gianni Schicchi, Mrs. Ott in 
Susannah and the alto soloist in Haydn's Paukenmesse and Schumann's Requiem fur Mignon with 
the Boston University Chamber Orchestra. Recentl y, she sang a lead role on the recording of 
Keeril Makan's new opera, Persona and sang Meg in the European prem iere of Little Women 
under the baton of Met ropol itan Opera rehearsa l conductor, J. David Jackson. Amy will be the 
mezzo-soprano soloist in the wor ld premiere of Kareem Roustom's new work, The Son of Man 
thi s spring. She will be spending the summer of 2011 as a studio art ist with Centra l City Opera. 
Amy is a student of Penelope Bitzas. 
Hai ling from Mi lwaukee, Wisconsin, Christiaan Smith-Kotlarek (Mercutio) is a lyric baritone 
in his first yea r at Boston University's Opera Institu te, where he studies with Dr. Jerrold Pope. 
He holds a Master of M usic degree in Voice from Indiana University-Bloomington, where he 
studied with Timothy Noble and played Papageno in Mozart's Die Zauberflote, and Clem in The 
Most Happy Fe/la whe re he was a featured dancer under choreographer Joshua Bergasse. Smith-
Kot larek ho lds a B.M. Voice Performance from the University of Wisconsin-Madison, where 
he studied classical singing with Pau l Rowe and jazz with Richard Davis. In Mad ison Opera's 
production of Copland's The Tender Land, he performed the roles of M r. Jenks and Dancer under 
cond uctor John DeMain. Smith-Kot larek was an apprentice artist w ith La Musica Lirica in Ita ly, 
and with the Des Moines Metro Opera. This summer he will be an is apprentice at the Ash 
Lawn Opera Festiva l. 
Adrian Smith, (Frere Laurent) Bass-Baritone, is a first-year member of the Opera Institute at 
Boston University, where he also earned the Master of Music degree in 2010, and studies with 
Dr. Jerrold Pope. Adrian is a 2008 graduate of Lenoir- Rhyne University in Hickory, NC, where 
he earned the B.A. in Voice Performa nce. He has been heard in ro les such as the Leader/ 
Preacher in Kurt Wei ll 's Down in the Valley, Elder Ott in Susannah, Antonio in Le nozze di Figaro, 
Raimondo in Lucia di Lammermoor, Col line in La Boheme, The Old Doctor in Vanessa, and Sackett 
in Pau lus's The Postman Always Rings Twice. On the concert stage, Adrian has been heard in 
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Mozart's Requiem, Bach's Mass in 8 Minor, Puccini's Messa di Gloria, Haydn's Paukenmesse, 
Dvorak's Stabat Mater, and made his Boston Symphony Hall debut performing Mozart's Great 
Mass inc Minor with the Boston University Symphony and Chorus. This summer, Adrian will be 
an Apprentice Artist at Opera Saratoga. 
A first year student at The Opera Institute, Heath Sorensen (Frere Laurent) bass, recently 
portrayed the role of Sackett in The Postman Always Rings Twice by Stephen Pau lus. During his 
graduate studies at the University of Minnesota he sang the roles of Sarastro in Mozart's 
Die Zauberfliite, and The Chamberlain in Stravinsky's Le Rossigno l. Heath spent the last two 
summers as a young artist w ith the Aspen Opera Theater where he played Pasha in the rarel y 
performed The Ghosts of Versailles by John Corigliano, and Col latinus in The Rape of Lucretia by 
Benjamin Britten . Other roles include Simone in Gianni Schicchi by Puccini, II Commendatore in 
Mozart's Don Giovanni, and Pooh-Bah in Gi lbert & Sullivan's The Mikado, al l wi th the Lyric Opera 
Ensemble of the University of Utah. Heath wil l be spending this coming summer as a Young 
Artist with Chautauqua Opera. He is a student of Sharon Daniels. 
John Stanton (Benvolio) tenor, from Poughkeepsie, NY, is a second year Master's student at 
Boston University. He received his Bachelor of Music from Ithaca Co ll ege in upstate NY. Whi le 
at Ithaca, John performed with the IC Opera in Handel 's Acis and Galatea, Mozart's La finta 
giardiniera, and Ravel's L'Enfant et les Sorti/eges. Romeo et Juliette is John's third production with 
Boston University. This past yea r he was cast in the chorus of Yerma, for BU's Fringe Festival and 
covered Katz in The Postman Always Rings Twice . John has performed in various opera scenes at 
both Ithaca Coll ege and Boston University. He has recently performed with the NEC Chamber 
Singers and was in Boston Lyric Opera's production of Th e Emperor of Atlantis. He is a student of 
James Demler. 
Amanda Tarver, (Stepha no) mezzo-soprano, has performed with the Ch icago Opera Theater, 
Cast leton Opera, Chautauqua Opera, as we ll as with many regional theater and opera 
compan ies. Some of her favorite roles performed are Dido in Dido and Aeneas, Elm ire in Tartuffe, 
Fl ora in La Traviata, Lapak in The Cunning Little Vixen, and Ms. Todd in The Old Maid and the 
Thief. As so loist on the concert stage, she has performed in works such as Durafle's Requiem, 
Sa int-Saens's Christmas Oratorio, Rachmaninov's Vespers, Verd i's Requiem, and Beethoven 's 9th 
Symphony. Ms Tarver has been a Regional Finalist of the Metropo litan Opera National Council 
Audit ions for seven consecut ive years and rece ntly placed in the Power's Music Competition 
in Belmont, MA. This May she wil l be performing the ro le of Litt le Buttercup in Lou isiana 
Philharmonic Orchestra's sem i-staged version of HMS Pinafore. 
Tenor Jeffrey Abel Taveras (Tybalt) is from Long Island, New York. He received his Bachelors 
Degree at S.U .N.Y Purchase Conservatory of Music, and is graduating this May from Boston 
University with a Masters Degree in Music in Voice Performance. Jeffrey's past ro les include 
Gaston in Verd i's La traviata, with Pine Music Festival, Rinucc io in Puccini's Gianni Schicchi, 
and Haimon in Merryman's Antigone, with The Opera Program at Boston University. Other 
roles include The Uncle in the wor ld premier opera Confession, by Raphael Lucas, Ferrando 
in Cos/ fan tutte, the East Coast premier of Lord Gonza lo in Hoi by's The Tempest, Lucano and 
Liberto in Monteverdi's L'incoronazione di Poppea, and King Kaspa r in Menotti's Amah/ and The 
Night Visitors, with Purchase Co ll ege Opera. Jeffrey has covered the role of Sam Polk in Floyd's 
Susannah, and Nick Papadakis from Paulus' The Postman Always Rings Twice. He is a student of 
Penelope Bitzas. 
Baritone Lu Zang, (Capu let) is a nat ive of Hunan, China. Zang received the Bachelor of Music 
Degree at the Shanghai Conservatory of Music and is current ly in his second year pursuing 
a Master of Music Degree at Boston University. Most recent ly, Zang performed the title role 
in Puccini's Gianni Schicchi, the MajorDomo in Barber's Vanessa, and Guglielmo (cover) in 
Mozart's Cos/ fan tutte with Boston University. Last summer, Zang attended t he Chautauqua 
Mus ic Festival, where he performed in several concerts as we ll as singing the ro le of Antonio in 
Mozart's Le nozze di Figaro. He is a student of Phyllis Hoffman. 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
Boston University is one of the leading private research and teaching 
institutions in the world today, w ith two primary campuses in the heart of 
Boston and programs around the world . 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts . The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the 
city of Boston, a rich center of cultural , artistic and intellectual activity. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean 
Robert Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
John Amend, Assistant Dean of Finance and Administration 
Ellen Carr, Executive Director of External Relations 
OPERA AT BOSTON UNIVERSITY 
Opera at Boston University, College of Fine Arts, School of Music, is 
comprised of The Opera Institute, Opera Theatre, and Opera Workshop-
under the guidance of Director of the Opera Institute and Opera Programs 
Sharon Daniels, Music Director and Conductor William Lumpkin, Artistic 
Advisor Phyllis Curtin, Principal Coach Allison Voth, Repertoire Coach Jeffrey 
Stevens, members of the Voice and School of Theatre faculties and guest 
artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a 
post-graduate professional training program for the advanced singer preparing 
for an operatic career. Twelve emerging professional singers participate in a 
challenging two-year residency that provides the crucial transition between 
student training and professional performance. 
The Institute also serves as the center for operatic training for Vocal 
Performance majors. Advanced singers from Opera Theatre and Opera 
Workshop study alongside Opera Institute singers in a performance-based 
curriculum, and form a pool for principal and ensemble casting for the 
two full-scale mainstage productions in the Boston University Theatre, 
performances of significant one-act operas in the annual Fall Fringe Festival, 
the annual Opera Marathon and various outreach projects. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, composition and theory, musicology, 
music education, collaborative piano, historical performance, as well as 
a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private 
research universi ty with more than 30,000 students participating in 
undergraduate, graduate, and professional programs. BU consists of 17 
colleges and schools along with a number of multidisciplinary centers and 
institutes which are central to the school's research and teaching mission. The 
Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-
style school offering professional training in the arts to both undergraduate 
and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of 
Fine Arts has begun on the BU campus and extended into the city of Boston, a 
rich center of cultural , artistic and intellectual activity. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre was established in 1954 as one of the country's leading 
institutions for the study of acting, directing, design, production, management 
and all aspects of the theatrical profession . In recent years, the School of 
Theatre has evolved into an energetic place that values the notion of 'the 
new conservatory,' which fosters the artistic benefits of collaboration, a 
rigorous and intellectually demanding curriculum, a nurturing and supportive 
community of artists, and meaningful interaction wit h the profession. 
Current programs include the BU Professional Theatre Initiative (PTI), which 
provides strong interaction with many professional theatres highlighted by 
its longstanding relationship with the Huntington Theatre Company, Boston's 
premiere regional theatre in residence at BU. The New Play Initiative (NPI) 
provides initial developmental workshop productions of new plays. The 
Boston Center for American Performance (BCAP) produces plays that feature 
collaboration among student, faculty, alumni and guest artists . The Semester 
Abroad program provides students with international training opportunities 
including a classical acting intensive semester at the London Academy of 
Music and Dramatic Art (LAMDA) . Our Los Angeles program provides 
recently graduated students wit h a four-month orientation to the film and 
television industry through placement in professional internships and classes 
in screenwriting and acting for the camera. 
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OPERA INSTITUTE & OPERA PROGRAM FACULTY 
Director 
Artistic Advisor 
Music Director and Conductor 
Principal Coach 
Repertoire Coach 
Acting 
Graduate Teaching Assistant in Acting 
Movement 
Alexander Technique 
Stage and Guest Directors 2010-2011 
Italian Conversation 
Coach/ Pianists 
OPERA STAFF 
Opera Institute Manager 
Scheduling Assistant 
Programs & Alumni Assistant 
Office Assistant 
Multi Media Assistant 
Audition Coordinator 
VOICE FACULTY 
Sharon Daniels * 
Phyllis Curtin 
William Lumpkin * 
Allison Voth * 
Jeffrey Stevens * 
Sharon Daniels*, Jim Petosa * 
Helena Binder 
Jason Jones 
Judith Chaffee *, Melinda Sullivan, 
Angie Jepsen, Adam Mclean 
Betsy Polatin 
Sharon Daniels *, Jim Petosa *, 
Helena Binder, David Gately, 
Oshin Gregorian, Jason Jones, 
Nathan Troup 
Laura Raffo * 
Matthew Larson, Noriko Yasuda 
Oshin Gregorian 
Christiaan Smith-Kotlarek 
Clay Hilley 
Chelsea Basler 
Martin Bakari 
Rachel Hauge 
Penelope Bitzas *,Sharon Daniels *, James Demler *, Gary Durham, 
Phyllis Hoffman *, Frank Kelley, Susan Ormont, Bonnie Pomfret, Jerrold Pope*, 
Maria Spacagna 
*Denotes full-time faculty I Department Heads represented in bold I ++ Emeritus 
SCHOOL OF MUSIC ADMINISTRATION & PRODUCTION STAFF 
Director, School of Music 
Associate Director, School of Music 
Assistant Director of the School of Music 
for Admissions & Student Affairs 
Business Manager 
Student Services Coordinator 
Manager of Production and Performance 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Scheduling and Programs Coordinator 
Recording Engineer 
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Robert K. Dodson 
Richard Cornell 
Shaun Ramsay 
Jill Pearson 
Sarah Bellott 
J. Casey Soward 
Diane Mclean 
Michael Culler 
Martin Snow 
Kris Sessa 
Eric Roberson 
Shane McMahon 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Don Lucas trombone * 
Steven Ansell viola • Richard Menaul horn 
Edwin Barker double bass· Suzanne Nelsen bassoon 
Cathy Basrak viola Craig Nordstrom. clarinet 
Lynn Chang violin Toby Oft trombone 
Daniel Doiia pedagogy Elizabeth Ost ling flute 
Ju les Esk in cello Ken Radnofsky saxophone 
Carolyn Dav is Fryer Richard Ranti bassoon 
double bass Thomas Rol fs trumpet 
Edward Gazou leas viola M ike Roy lance tuba 
Raphae l Hillyer viola Matthew Ruggiero 
Marc Johnson cello bassoon 
Bay Ia Keyes violin • Eric Ruske horn • 
Michelle LaCourse viola * Robert Sheena 
Katie Lansda le violin English horn 
Benjamin Levy double bass Ethan Sloane clarinet • 
Lucia Lin violin • Jason Snider horn 
Malcolm Lowe violin Samuel Solomon 
Dana Mazurkevich violin percussion 
Yuri Mazurkevich violin • James Sommerville horn 
lkuko M izuno violin Linda Toote flute· 
John M ura tore guitar Lee Vinson percussion 
George Neikrug cello ++ 
James Orleans double bass PIANO 
Les lie Parn as cello Anthony di Bonaventura • 
Ann Hobson Pilot harp Mari a Clodes-Jaguari be • 
Barbara Poesch i-Edrich harp Gi la Go ldstein 
Michael Reynolds cello • Linda Jiorle-Nagy 
Rhonda Rider cello Boaz Sharon * 
Todd Seeber double bass 
Roman Totenberg violin++ COLLABORATIVE PIANO 
Michael Zaretsky viola Shiela Kibbe * 
Peter Zazofsky violin • Robert Merfe ld 
Jess ica Zhou harp 
ORGAN 
WOODWINDS, BRASS, and Nancy Graner! 
PERCUSSION Peter Sykes * 
Lau ra Ahlbeck oboe 
Ken Am is tuba VOICE 
Jenni fer Bill saxophone M ichel le A lexander • 
Peter Chapman trumpet Sarah Arneson • 
Gera lyn Coticone flute Penelope Bitzas • 
Doriot Dwyer flute Sharon Danie ls • 
Terry Everson trumpet · Emma Dassori 
John Ferrillo oboe James Demler • 
Richard Flanagan percussion Gary Durham 
Joseph Foley trumpet Phyllis Hoffman • 
Timothy Genis percussion Frank Kel ley 
lan Greitzer clarinet Matthew Larson 
Rona ld Haroutounian bassoon Susan Ormont 
John Heiss flute Jerrold Pope * 
Gregg Henegar bassoon Andrea Sou thwick 
Renee Krimsier flu te Maria Spacagna 
Gabr iel Langfur bass trombone 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling,Music Education 
Richard Cornel l, M usic Studies 
Phyllis Hoffman, App lied Stud ies and Performance 
Ann Howard Jones, Ensembles 
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HISTORICAL 
PERFORMANCE 
A ida Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddel l /ute 
Mart in Pearlman 
Baroque ensembles • 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Sta rkman 
Baroque violin, viola 
Peter Sykes 
harpsichord • 
MUSICOLOGY 
Victor Coe lho • 
Steven Corn elius • 
Sean Ga llagher 
Brita Heimarck • 
Arni Heimir lngolfsson 
Thomas Peattie • 
Joshua Rifk in • 
Andrew Shenton • 
Joel Sheveloff • 
Jacquelyn Sholes 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett A bigana 
Vartan Aghababian 
Martin Amlin * 
Deborah Burton • 
Just in Casingh ino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headri ck • 
David Kopp • 
Rodney Lister • 
Kelty Nez · 
John Wallace • 
Steven Weigl • 
MUSIC EDUCATION 
Richa rd Bunbury • 
Bernadett e Colley 
Susan Conkl ing • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodr ich • 
Lee Higgins • 
Ron Kos • 
Warren Levenson 
Roger Mantie • 
Sandra Nico lucci • 
Evan Sanders 
CONDUCTING 
David Hoose • 
Ann Howard Jones· 
Scott A llen Jarrett 
David Mart ins 
John Page 
OPERA INSTITUTE 
Helena Binder 
Judith Chaffee 
Phyll is Curt in++ 
Sharon Daniels * 
Melinda Su llivan -Friedman 
Angie Jepsen 
Frank Kelley 
W illiam Lumpkin • 
Adam Mclean 
Jim Petosa 
Betsy Polat in 
Christien Palos 
Jeffrey Stevens • 
Nathan Troup 
A llison Voth • 
STAFF PIANISTS 
Eve Budn ick 
Ph ill ip O liver 
Lorena Tecu 
Noriko Yasuda 
Department Chairs 
represented in bold 
• full -time faculty 
++ Emeritus 
SCHOOL OF THEATRE FACULTY AND STAFF 
Administration 
Director 
Associate Director for Design/ Production 
Assistant Director for Performance 
Department Adm inistrator 
855 Production Manager 
Design and Production Coord inator 
Office Manager 
Scene Shop Supervisor 
Costume Shop Supervisor 
Lighting Supervisor 
Design & Production 
Stagecraft/Production Management 
Sound Design 
Scene Painting 
Electrics 
Auto CAD 
Costume Construction 
Costume Construction 
Theatre Management 
Sound Design 
Technical Production 
Lighting Crafts 
Scene Design 
Costume Construction 
Scene Design 
Stage Management 
Light ing Design 
Vectorworks 
Scene Painting 
Costume Design 
Costume Crafts 
Performance 
Directing I Act ing 
Dramaturgy/Dramatic Literature 
Movement 
Acting 
Theatre Arts/ Playwriting 
Acting for the Camera 
Th eatre Arts 
Di recting/ Acti ng and Performance 
Voice & Speech 
Acting 
Acting/ Theatre Educati on 
Voice & Speech 
Acting I Playwriting 
Movement I Stage Combat 
Drama Criticism 
Alexander Technique 
Theatre Ensemble/ Stagecraft 
Directing I Act ing 
* Denotes Program Head 
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Jim Petosa 
Roger Meeker * 
Paolo DiFabio 
Elizabeth Mazar 
Tim Spears 
Jane Casamajor 
Shell ey Bolman Woodberry 
Dan Olesky, Brian Sears 
Karen Martakos 
Joel Turnham 
Jane Casamajor 
Ben Emerson * 
Diane Fargo * 
Kat Fleischhacker 
Adam Godbout 
Nancy Brennan 
Nancy Leary * 
Michael Maso 
James McCartney 
Stratton McCrady * 
Brendan Murray 
James Noone * 
Penney Pinette 
Jon Savage 
Leslie Sears * 
Mark Stan ley * 
Brent Su llivan 
Cristina Todesco 
Mariann Verheyen * 
Denise Wa llace 
Judy Braha * 
II ana M . Brownstein * 
Judith Chaffee * 
Mark Cohen 
Lydia R. Diamond 
Paolo DiFabio 
Sidney Friedman 
David Gram 
Christine Hamel 
Michael Hammond 
Michael Kaye * 
Pau la Langton * 
Jon Li psky 
Adam Mclean 
Jim Petosa 
Betsy Polatin 
Tim Spears 
Elaine Vaan Hogue* 
HUNTINGTON THEATRE COMPANY 
Peter DuBois 
Norma Jean Calderwood 
Art istic Director 
ADMINISTRATION 
General Manager 
Associate General Manager 
Company Manager 
Assistant to the Managing Director 
B.U. THEATRE 
MichaeiMaso 
Managing Director 
Sondra R. Katz 
Justin D. Haslett 
Anna Kohansky 
Susan E. Eaccarino 
B.U. Theat re House Manager Daniel Morris 
Assistant House Managers Kelly Geoghegan 
Alexandra Hsie. Tom Kordenbrock 
Front of House Staff Estefanie Baez. Kayla Baker, nno Bralbo. 
Katherine Dulweber, Roberta Greenslade, 
Kalynn Gruenfelder, Janett Kim, Kameron Kirk, Elizabeth Koller, 
Jacqueline McCollough, Mart in Nolan, lfeoma Ottah, 
Emily Paulsen, Sarah Stacy, Alex Waterman. Mind-Dan Zheng 
Maintenance Ronald Belmonte. Robel D. Hall, 
Tony Resendes, Gary Santos, Tony Sousa 
CALDERWOOD PAVILION AT THE BCA 
Calderwood Pavilion Manager 
Calderwood Pavillion Events Coord inator 
Calderwood Pavilion House Manager 
House Electrician 
House Sound Operator 
Aministrat ive Assistant 
Joey Riddle 
Katie Most 
KatrinaAiiK 
Mercedes Roman-Manson 
lauren Callahan 
Sarah Williams 
Assistant House Managers Ryan lmagliazzo, 
James McCloskey, Katherine Moore 
Front of House Staff Bryce Avery, Kalina Black, Rebecca Bradshaw, 
Ed Conroy, Anna Correa. Samantha Furbush, 
Gregory Glenn, Ryan lmpagliazzo, Tara Jackson. Elizabeth Koczera, 
James McCloskey, Jessie Miglus, Katherine Moore, Kara Nemergut, 
ian Patterson, Angela Rankin, Christian Webster, Sybil Williams, 
Craig Zemsky 
Custodians Alex Hipolito, Mark Slavin 
Security Coordinator Greg Haugh 
ARTISTIC 
Producing Director 
Di rector of New Work 
Associate Producer 
Litera ry Associate 
Chri stopher Wigle 
lisaTimmel 
Assistant to the Artistic Director 
Calderwood Commissions 
M. Bevin O"Gara 
Charles Haugland 
Chris Carcione 
Brooks Ashmanskas. Mark Bennet, 
Peter Flynn, David Grimm, Naomi lizuka, Nick Jones 
Huntington Playwriting Fellows Rosanna Yamagiwa Alfaro, 
Miranda Craigwell, l ydia R. Diamond. Patrick Gabridge, 
l awrence Goodman, Kirsten Greenidge, Martha Jane Kaufman, 
John Kuntz, Ryan landry, Me linda lopez, Rebekah Maggor. 
Ronan Noone, Masha Obolensky, Jacqui Parker, John Shea, 
Katherine Snodgrass. Sinan One I, Ke n Urban, Joyce Van Dyke 
BU Graduate Directors Steven Ginsburg, Ellie Heyman, 
DEVELOPMENT 
Director of Institutional Giving 
Director of Major Gilts 
Annual Fund Coordinator 
Special Events Manager 
Development Interns 
Jason King Jones, Emily Ranii. Jacob Titus 
Mary O'Donnell 
Margaret J. White 
Usa McColgan 
Shaine Belli 
laurel Benn is, Erika Kuhl, Tracy Ring 
EDUCATION AND COMMUNITY 
Director of Education 
Associate Director of Education 
Education Manager 
Educat ion and Community Associate 
Education Interns 
Donna Glick 
l ynne Johnson 
Meg Wieder 
Naheem Garcia 
Medinna Clermont. Gerry Dunn 
FINANCE 
Contro ller 
Accounting Manager 
Accounting Associate 
Accountants 
Front Desk Interns 
HUMAN RESOURCES 
Director of Human Resources 
Human Resources Coordinator 
Payroll Coordinator 
Mary Ellen Reardon 
June Zaidan 
laura Casavant 
Alexander. Aronson, Finning, CPA 
Sarah Cashman, Maya Cumento, Pam Rerko. 
Amarisa Robinson. Felicia Scullane 
Kathleen Forde 
Michael Corney 
Kristine Laundry 
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MARKETING 
Director of Marketing 
Marketing Manager 
Communications Manager 
Temp le Gill 
Meredith Mastroianni 
Rebeccil Curtiss 
Graphic Design Coordinator 
Audience Development Coordinator 
Web and New Media Manager 
Kath leen Merriam 
Adam W. Roberts 
Thorn Dunn 
Anne G. Morgan 
Maria Courbanou. Graham Edmundson. 
leanne lewis, Sophia Perlstein 
Marketing Associate 
Marketing Interns 
Advertising Representation SteYens Advertising Associates, Inc. 
SUBSCRIPTION AND BOX OFFICE 
Aud ience Services Manager 
Associate Audience Services Manager 
Subscriptions Coordinator 
B.U. Theatre BoK Office Coordinator 
Jon Sla ter 
Bridget Frey 
Hailey Fuqua 
Barbara Crowther 
Pavilion Box Office Coordinator Derrick Martin 
Box Office Associates Katie Catano, Amy Kieser! 
Full-Time Customer Service Reps Ron Amorim. Derek Fraser, 
Customer Service Reps lincoln Bliss, Sasha Caslroverde. 
A leKis Dearborn. Katherine Herzig. Walt McGough, 
Meredith Mulcahy, Cheyenne Poste ll. Lisa Raimondi, 
Jenn ifer Stanley, Marie Susen 
PRODUCTION 
Production Manager 
Associate Production Manager 
Graduate Assistant 
Production Assistant 
SCENERY 
Technic al Director 
Todd 0 . Williams 
Bethany Ford 
JoWilliams 
Rebecca Bellan 
Dan Ramirez 
Associate Technical Di rector 
Assistant Techn ical Director 
Adam Godbout 
Dan Oleksy 
Brian Sears 
larry Dersch 
Jesse Washburn 
Milosz Gassan, Amy Mattulina, Sarah Spollett 
Patrick Austin 
Scene Shop Foreman 
Master Carpenter 
Scenery Mechanic 
Carpenters 
Stage Carpenter 
PROPERTIES 
Properties Master 
Assistant Properties Master 
Properties Ru n 
Graduate Assistant 
Paints 
Charge Scenic Artist 
Assistant Charge Artist 
Scenic Art ist 
PAINTS 
Charge Scenic Artist 
Assistant Charge Artist 
Scenic Artist 
COSTUMES 
Costume Director 
Assistant Costume Director 
Costume Design Assistant 
Head Draper 
Costume Crafts Artisan/Oyer 
Draper Michelle 
First Hand 
Wardrobe Coordinator 
Dresser 
Hair and Wig Run 
Costumes Intern 
LIGHTING 
Master Electrician 
Assistant M aster Electr ician 
SOUND 
Kristine Holmes 
Justin Seward 
Andrew Deshazo 
Christopher S. Dills 
Krist1n Krause 
Elizabeth Johnson 
Kate Bosch 
Kristin Krause 
Elizabeth Johnson 
Kate Bosch 
Nancy Brennan 
Virginia V. Emerson 
Marylauvt:. 
Anita Cantian 
Denise M. Wallace 
Teresa Ross 
Rebecca Hylton 
Christine Marr 
Je ffrey Burrows 
Susie Moncousky 
Ril issa Bretafla 
Kathenne Herzig 
Michael R. Wellman 
Sound Supervisor Ben Emerson 
Sound Engineer J Jumbelic 
Graduate Assistant s Andrea Gordon, Yi-Chun Hung, 
Josh Staines. Darby Smotherman, Andrew Will 
B.U. THEATRE PRODUCTION CENTER 
Director 
O&P Coordinator 
PROFESSIONAL INTERNS 
Stone Artistic 
Calderwood Pavilion 
Development 
Education 
General Management 
l ighting 
literary 
Sound 
Roger Meeker 
Jane Casamajor 
Vicki Schairer 
Ben Wa lsh 
A lii Enge lsma-Mosser 
Danny Bryck 
Emily Griffin 
AleK W. Brandt 
Cheyenne Postell 
Dan Axe 
COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander 
Actor, director, writer 
Fred A. Bronstein 
Member, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President, 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
Judy Flynn 
Assistant Director 
BU School of Theatre 
Retired 
Steven G. Friedlander 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen 
Member, BU Board of Trustees 
President, 
Andersen Family Foundation 
Joan Horton 
Marketing Consultant 
Horton Group 
David Kneuss 
Executive Stage Director 
Metropolitan Opera Association 
Stewart F. Lane 
President & CEO 
Stewart F. Lane Productions 
Penny Peters 
Communications Strategist 
& Management Consultant 
Nina Tassler 
Member, BU Board of Trustees 
President, CBS Entertainment 
Gael Towey 
Chief Creative Officer, Executive Editor 
Martha Stewart Living Omnimedia 
Gregg Ward 
President 
Orlando-Ward & Associates 
luo Van 
President 
Silver Dream Productions 
Ira Yoffe 
Principal/Creative Director 
Yoffe Media Group 
Through the generosity of President Emeritus Dr. John Silber and in honor of our 
founder, Metropolitan Opera Soprano and CFA Dean Emerita Phyllis Curtin, 
the following singers have been named 
Opera Institute Phyllis Curtin Artists 
for 2010/2011 
Martin Bakari 
Adam Cannedy 
Mr. Bakari and Mr. Cannedy both demonstrate the qualities of professionalism, 
artistry, diligent study, and collegiality consistent with both the 
Opera Institute's mission and Ms. Curtin 's example. 
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FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance 
of supporting gifted students in music, theatre, and the visual arts through their generous contributions. 
Gifts to the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, 
performances, and exhibitions, all of which directly benefit the talented young artists of Boston Univer-
sity. 
For more information about how you can join our growing list of supporters, please contact us at 
617-353-5544 or make a donation online at www.bu.edu/cfa/alumni/giving-back. We would love to 
welcome you into our donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year· : 
$100,000 and above 
SungEun Han-Andersen 
$25,000- $99,999 
The Estate of Peter Don nelly 
Bobbi Hamill 
The Estate of James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Com ley 
Mary Ann Milano 2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H. Stone 
The Estate of A. Theodore Tellstrom 
Virginia E. Withey 
$10,000-$24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Aved is Zildjian Company, Inc. 
$5,000 - $9,999 
Michael Chi klis 
Clovelly Charitab le Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Ernst and Gail von Metzsch 
Francis W ill iams 
$1,000-$4,999 
Jason A lexander 
Cathy Altho lz 
The ASCAP Foundati on 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel Charitable 
Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D'Accone 
Margaret May Damen 
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Teresa Del Piero 
Robert K. and A lberta Dodson 
Will iam Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
Thomas Munn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Jud ith Flynn 
Steven Fri ed lander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Ke lley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Ta ss ler 
Robert Thoburn 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and Dorothy 
Dandridge 
Luo Ya n 
Moshen Darius and Shu Bing Yaraghi 
$500 -$999 
Apostolos A liapou lios 
Amy Lynn Barber 
Sa lvatore Can ia, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emi ly Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and Maureen Meister 
Wi lbur and Lorraine Fu llbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Mari lyn Hobbs 
Co lonel Capers A. Holmes, USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart Ill 
Patrick Szymanski and Margery Li eber 
Richard Van Deusen 
El len Ya tes 
Li nda Neil Yee 
Kalman Zabarsky and Kerry Loughman 
* This list reflects donations made between July 1, 2008, and June 30, 2009. If your name has been 
omitted from th is list, please contact CFA at 61 7-353-5544, so that we can correct our records. 
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SHARE YOUR fEEDBACK 
The Boston University College of Fine Arts invites you to 
part icipate in an ONLINE SURVEY about your experience 
at TONIGHT'S EVENT. 
Scan this QR code w ith your smartphone or 
visit www.bu.edu/cfa/survey to complete thi s 
5 minute survey, and receive two VIP PASSES 
to Hedda Gabler. 
Questions? 
Call 617.353 .7293 
We look forward to hearing from you! 
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